Falstaff: A Symphonic Study for Orchestra, Opus 68 of Sir Edward 


Elgar (London Philharmonic Orchestra, Daniel Barenboim, conductor; 
WNCN) 


Descriptions and evaluations and because all aesthetic forms all 
works by masters are equal aesthetic forms can not meaning should 
not be evaluated only described. Falstaff: a symphonic poem in one 
movement with two interludes and four recognizable divisions none 
of which is shown in the score formalized sound horizontally and 
vertically organized by the composer Sir Edward Elgar: I. Falstaff 
and Prince Henry; II. Eastcheap--Gadshill--The Boar's Head, Revelry 
and Sleep; III. Falstaff's March--The Return through Gloucester- 
shire--The New King--The Hurried Ride to London; IV. King Henry V's 
Progress--The Repudiation of Falstaff and his Death, Aesthetic form 
and because of aesthetic form "The Return through Gloucestershire" 
precedes "The Hurried Ride to London" which precedes "The Re- 
pudiation of Falstaff and his Death" and this does not mean that 
all performances of Elgar's Falstaff are identical because Elgar's 
score like most musical scores and most of the exceptions are 
recent works that is works of the last half-century contains both 
prescriptive and non-prescriptive information and because that 

is true the instrumentation for example Elgar's instrumentation 

can be ignored although the effect would be inappropriate or 
perhaps outlandish and it would certainly be in violation of the 
customary canons of interpretation and even though Elgar's in- 
strumentation for example were ignored a performance of Falstaff 
without any violins would not be in violation of the musical score 
but a performance of Falstaff in which "The Repudiation of Falstaff 
and his Death" preceded "The Hurried Ride to London" would be in 
violation of the musical score and its internal horizontal and 
vertical organization and would not constitute a performance of 
Elgar's Falstaff. And the same is true of any work of art--the 
pastoral play The Faithful Shepherdess must precede the air sung 
by the Countess from Grétry's Richard Coeur de Lion otherwise the 


internal pattern of repetition of Pique-Dame is violated and the 
work presented because one cannot use the word performed if the 
internal pattern of repetition of a work of art is violated is 
not Tchaikovsky's Pique-Dame the three the seven and the ace. 


(L'Aire: 12-19-75) 





